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Editors Note; During the past four years 
we have been getting quite a few letters 
from readers. Most are in high praise of 
the magazine, some are informative, and 
some disagree violently with our policy. 
We would like to make this column a reg- 
ular feature,so let's have your letters. 


Dear Sir: "In regards to your editorial 
in the Nov--Dec- issue of 1957,I find an 
attitude which is to be very much respec 
ted but which leaves me rather confused 
to say the least. 

---Surely the long and black story of 
white relations with the Indians will 
point out beyond any question that the 
suffering of the Indians and the basic 
rights which they have been denied are 
the direct result of the misunderstanding 
of the Indian stand and Indian viéw point 
More; surely, the only way to avoid mis- 
understanding and suffering in the future 
is to inform the whites of the nature and 
beliefs of the Indians. The white cannot 
appreciate the artistry, the inteligence, 
and the way of the Indian without being 
exoosed to the dances and the art work of 
the Indians. I can only assume that ser- 
ious, authentic, and vrecision perform- 
ances of the various Indian dances along 
with sufficient explanation of the mean. 
ing and/or the story behind the dance can 
do much more good toward better relations 
than toward bad. Certainly our Indian 
friends could want nothing more than to 
be respected and understood- Perhaps if 
more people,especially in our local, and 
state, territorial, and national govern- 
ments, had seen and understood these 
dances in the 19th century and the lst 


half of the present century our legislat- 
ion and policies concerning the Indians 
would not have been such a befuddled hy- 
pocracy and the'century of dishonor' could 
have been avoided. 

Ones definition of sacrilege must cer- 
tainly be a relative term. If we define 
sacrilege as the mere performance of a 
religious ceremonial by a group of non- 
believers we must also then dismiss all 
the valuable work of the vast as heresy 
If performing a dance in order to inform 
others is a heresy or is sacrilege then 
certainly the mere revorting on a relig- 
ious dance is also sacrilege. I cannot 
accept the work of such men as Bernard §S 
Mason, Julian H-e Salomon, C. Wissler, G-A- 
Dorsey, HeRe Voth, and many others as sac 
rilegee In the true sense must not sac- 
rilege be the misrevresentation of a rel- 
igious ceremonial Must not sacrilege 
actually be the portrayal of a religious 
ceremonial in a spirit other than that in 
which the ceremony was intended to be 
performeds (BD: I agree. Have you ever 
seen a white group perform a religious 
ceremonial in the same pious spirit of 
the Indian?) 

eos "We should of course still re- 
cognize that the Indian dances are the 
property (at least froma moral stand- 
point)of the Indian and we should accord- 
ingly refrain from performing any dances 
which the owners or owner tribe or soc- 
iety does not wish us to perform." 


Signed; Ronald F. Lipp 
OA Dance Instructer 
Peoria, Illinois 


ED: Mr. Lipp wrote a fine four page let- 
ter and we wish we could have printed the 
entire thing, but no room- To quote from 
my own editorial; "Most groups faced with 
the realization that they are performing 
sacred dances try to rationalize an ex- 
cusee For example some will say: 'But we 
are doing a service to the public by show 
ing them an example of Indian dancing." 
Mre Lipp fits this bill. He has tried 
to rationalize an excuse but he gives the 
answer himself in the last paragraph of 
his letter included above- The Indians 
do not want white people performing their 
religious dances and this alone should be 
reason enough for us not to do them. 
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COVER; Tlingit Indian Mask 


Plains 


HAIR & ROACH 
ORNAMENTS 


Tis article concerns itself 
only with the ornaments utilizing 
@ bulls tail for part of the dec- Wh 
oration. Bernard S. Mason in his ABP | 
"Book of Indian Crafts & Costumes" 
describes a similiar ornament which 
he calls a "wapeginicki" after the Sioux 
word for bulls tail. 

These ornaments are of two general types: (= 
beaded or quilled. The hair part on most of the cio 
modern examples is actually a steer or cow tail. 
However, horse tails are sometimes used and some 
of the old museum specimens actually use a buf- 
falo tail. The tails are either left in their nat- 
ural color or dyed a brilliant red, purple, green,etc. 

Originally these ornaments mst have had some mag- 
ical power- Skinner in his work on *War Customs of the 
Sauk Indians", mentions that these ornaments were worn fis 
in battle to give the power and ferocity of the angry | 
buffalo. A- Le Kroeber in his “Arapaho" pictures the 
three ornaments shown on the following page and states # - 
that the lst represents a rat. The 2nd also a rat with & 
a hersetail dyed a golden yellow because the wearer 
“was desirous of possessing a horse of this color. The 
horse hair is also a symbol of good luck, because 
horses are the usual gifts when presents are made." The 
3rd shows a lizard with a twisted red tail. The lst 
and 3rd are of beads and the 2nd is of quills. A} 

Several of these ornaments are pictured in the ////ii 
Sioux costume issue of this magazine, but today they |i! 
are worn strictly for thetr decorative value, and the \\\\ 
symbolism if any is largely lost. 

Most all of the Southern and Central Plains tribes 
made and used this type of ornament and the exact con- #H///////) 
struction details varied. The several examples shown [//#f//iiI!////' 
on these pages will give a fair idea of the several {iif 
types. 

The headdress shown in Figure 1 is the only one \ 
we have examined that had feathers attached, although 
Mason pictures a method of attaching feathers and many | \ 
of the old Sioux photos we have examined show these \ 
ornaments used with feathers at the top- Fig- 3 shows \ 


&@ vossible way to add these feathers if you desire to Whip stitching holding 


do 80+ beadwork to rawhide 
In use these ornaments are either tied directly backing. Tail between. 
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to the hair or else they are attached to 
the back of the roach by the two thongs 
coming off the top- 

The ornament shown on the title page 
is one in the collection of Wes Remhild, 
the president of the NAIDA group. The 
tribe is not known but it did come attach 
ed to a roach. The beaded section meas- 
ures 2 X 94" 4t is sinew sewn on buckskin 
The tail is a natural cream colored cow. 
The long turkey fluffs on the side are 
fastened on the ends of a piece of silk 
insulated electrical wire which in turn 
is fastened to a rawhide backing made of 
an old parfleche. The tail and the two 
eagle wing snikes are also attached to 
the rawhide. Hawk bells and silk ribbon 
are attached to the spikes and yellow 
fluff and red horsehair at the tips. The 
tin cone at the bottom of the beaded sec- 
tion have bright red angora hair in them. 
A seperate piece of buckskin is fastened 
to the rawhide at the tov and to this is 
attached a metal back mirror advertising 
"The people's Store" on the back, and a 
small beaded rosette with two pendant 
thongs-e The beadwork is sewn to the raw- 
hide backing up each side only- All the 
ornaments are attached to the rawhide. 
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The sketch above shows an easy way 
to fasten feathers to your ornament, so 
that you can take it apart for storage. 


TECHNIQUE FOR QUILLED HAIR ORMAMENTS 


The quilled tyne ornaments are much 
more common than the beaded tyne,yet not 
too many Indian bugs are willing to try 
their hand at any quillwork. The process 
of quill wratwing is fairly simple and 
just to show that you can do it we are 
vrinting a photo of a hair ornament made 
by Kieth Gilbert of Beverly Hills,Calif. 


The method of wrapping quills is de- 
scribed clearly in the § sketches below. 
Start by soaking your quills in cool wat- 
er for several minutes before using. Next 
flatten the quill by running your thumb 
na@ along the length. Now following the 
sketches below: 1- Lay quill across the 
rawhide strip. 2+ Wrap around and cross 
to hold the end. 3. Continue around with 
quill to its end. !'. Place new quill end 
under last quill. 5. Fold end over. 4. 
Fold quill across both ends- 7- End by 
slipping quill under last wrap. 8. Right 
side, finished appearance. Be sure to 
make all splices on back side of strip. 
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The rawhide base for the quillwork 
can be of seperate strivs or it can be 
cut of one piece leaving one end solid. 
Figure 5 shows the quilled piece, the 
rawhide backing and tail in place. The 
tail is sometimes placed in between the 
quillwork and the rawhide backing. 

Fig- 6 is across section to show 
the stitching. This method is almost 
always used to sew the backing to the 
quilled band. 

Fig. 7 shows an interesting method 
of faking the tail. This was actually 
used on the ornament shown in Fig- 10. 
Small bunches of horse hair are sewn to 
a@ piece of rawhide as shown, then the 
hide is folded and the folded piece is 
used in place of a tail. 


The sketch above shows a method oc- 
casionally used to cover the loose ends. 
A seperate piece of rawhide is auilled & 
placed as shown.e Notice the photo of the 
ornament made by Kieth Gilbert. 


The four ornaments shown as Figs. 9, 
10,11, and 12 are drawn from the collect- 
ions of the S- W.- Museum. Use the color 
key below to color them ine Most of the 
older examples have a red background, but 
more recent examples have everything from 
bright vurple to yellow as a background. 


Color Key 


Yellow 


\\ Green 


PHOTOS OF TWO QUILLED HAIR ORNAMENTS IN 
THS SOUTHWEST MUSEUM COLLECTIONS 
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The quilled ornament above is from 
the Cheyenne tribe. The quilled section 
is 5 3/4" x 14". The tail is dyed a deep 
purple and is 19" long. As shown in the 
sketch the tail is sewn right up near the 
top of the backing. The quilled section 
is backed with leather instead of rawhide 
on this example. “he buckskin extends 
down below the quillwork about 14" and is 
fringed. The detail at the side shows the 
manner of prenaring the quilled thongs 
These are thin buckskin thongs with quill 
wrapping of the same tyne as on the body 
of the ornament. Tin cones and orange 
fluffs are used in this example. 
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11 3/4" long dy 
long and black 
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The quill wrapped thongs are 


The total length is 16" 


give two tasels each 8" long. 
at the middle are light blue 


This one is also Cheyenne from the 
are red. 


collections of the Southwest Museum. 


quilled section measures 
ean wide. The tail is 22" 
in color. 

light blue in the center 


red. 


doubled 


They have yellow fluff in 


The tail is white 
It is laced 
severately tied 


Fig, 10 


The tin cones on the bottom are 
Each one is 
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The ornament above is also from the 


Southwest Museum and is labeled Cheyenne. 


The size of the quilled main section is 
long and 2" wide. 


BAe 
onto the quillwork about 13" up from the 


bottom. 
to the quilled section with a simple knot 


on the back side.These have purple fluff. 


The quilled thongs are 10" long 


and measures 22" in length. 
in the middle. 


the cones at the end. 


7/8" lone. 
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This ornament is simoly labeled as 
Plains. It is 9" long by 2 3/U" wide for 
the quilled section. The tail is of black 
horse hair,22" long made up in the manner 
shown in Fig- 7- The tin cones along the 
side are vlaced about ont apart. The 
fluffs are reddish purple. On the bottom 
the fluffs are hanging out of dentalium 
shells instead of tin cones. 


Dea Mader : 


This is the last issue of Vol.4, and 
we sincerely hope that you have enjoyed 
these past issues of the Hobbyist as much 
as we have enjoyed doing them for you. 


We feel sure that you will find Vol. 
5 even more interesting and informative. 
We've nlanned many fine articles for Vol. 
5 including many on the plains tribes---- 


tS fede 
ere 
Blachfeet etc. 


You can look for these articles 
starting with the first issue of Vol. 5 
out in Sept. You won't want to miss any 
of them so subscribe early. 


We wish you a very pleasant and hap- 
py summer and hope to see many of you at 


Galluo this year. 
Fes Staff 


CREDITS 


We have just discovered that Kathy 
Peavy, our secretary, is also an artist 
of some merit. Her talents are displayed 
in this issue on the Oklahoma Crowns and 
the woman's costume for the Butterfly 
Dance. We can probably expect more from 
her pene 

Thanks again to Don Dalrymol for the 
photos of the Oklahoma Crowns. 

Richard Conn, of the Denver Art Mus- 
eum has supplied the story and photo of 
the Pejn — Lakota pow-wow- Mre- Conn has 
also supplied the photo of the Edenshaw 
blanket. 

We are happy for the opportunity to 
present our good friend Lelooska to our 
readers. Thanks for the article. 

The Smithsonian Institution supplied 
the fine vhoto of the Shark blanket. 

Riley Sunrise, a Hopi Indian, gave 
much valuable information on the Butter. 
fly dance. 


Tokala Cigala - Says: 


(TO-KAH-LAH CHEE-KAH-LAH) 


“Have You Thought of This’ — 


Soo 


A simple method of imitating the 
silver bow guards of the Navaho or Hopi 
is to press the design in an aluminum 
foil pie tin. These are commonly cal- 
led Ketos (pronounced Gaito in Navaho) 
or by the Hopi name, Ma-ah-vone-o- At 
one time these were actually used for 
protection against the bow string, but 
now are strictly an ornament used like 
a braclet. 

To make one of these first obtain 
an aluminum foil vie tin of the tyne 
many frozen foods are vackaged in- Cut 
out the bottom section and throw the 
top rim away. Smooth out any stamped 
impressions using the rounded part of 
a table spoon on a stack of newspapers. 
Now make a sketch of your design and lightly trace it 
on the foil. Trim off any excess foil. Now lay the 
piece of foil on a thick stack of newspapers and begin 
to emboss the design into it- An orangewood stick or 
any soft pointed tool will do, pencil erasers or lolli- 
pop sticks work well for this. Remember that you will 
be working from the back side so that the indentations 
you make will appear raised on the front. 

The center areas on the sketches below represent 
turquoise settings as do the smaller clear areas. Press 
these settings into tle foil along with your design, 
then when the complete design is finished paint the 
part of the design that is to represent the settings 
with turquoise paint. Airplane dope works well for 
this. 

To finish your Keto hold it flat in the palm of 
your hand and gently pat it over your forearm, to bend 
to shape- Now glue the foil Keto to a leather backing 
with any contact cement, adda thong to tie it on and 
your Keto is finished. 

The sketches below and the photo of a real 1 will 
give you some design ideas. 
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SILVER BRACLET 


HORSE HAIR EYE SHADS 


REAR VIEW OF HEAD SHOWING HOW HARNESS 


OF HEAVY LEATHER IS ATTACHED. 
SIDE VIEW SHOWING YARN HANKS, EFYE- 


SHADE. CLUSTER OF EAGLE FEATHERS IN 
BACK AND MACAW IN FRONT. 


OVER SHOULDER 


UNDER ARM 


TABLITA OF 4" PLYWOOD. NOTE CHIN 
TIZS AND NOTCH FOR HUSK RING. 


DETAIL OF CORN HUSK RING 
IN TABLITA NOTCH. 


GLE gern 
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FLOATED WARP BELT. WORN WITH 
FRINGE HANGING ON BOTH SIDES. 


36" FLORAL SCARF WITH WIDE RIBBON 
BINDING IN ONE OR TWO ROWS. 
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SPRIGS OF EVERGREEN 
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BLACK WOOL MANTA DRESS. THIS IS A RECTANGULAR 
PIECE OF CLOTH SEWN UP THE SIDE AND ACROSS ONE 


THE THREE SKETCHES ABOVE SHOW HOW TH® FEATHER CLUSTERS ARS 
SHOULDER AS SHOWN BY THE CROSSED RIBBON. GREBN PREPARED. BACH FEATHER IS "IED SEPERATELY TO A PIECE OF 
, | & HED YARN IS TACKE=D ON ABOUT 8" FROM TOP AND SOFT LEATHER FRINGED AS SHOWN. THE FRONT FRATHERS ARE THEN 
Mh IC} Voth BOTTOM. PESTICOAT IS TRIMMED WITH EYELET LACE. 
ANKLET ON BAR LEG Mi 


WRAPPED ON A WOODEN PIN- THIS PIN IS STUCK THRU THE HUSK 
USUALLY WORN WITH BRIGHT SATIN DRESS OR BLOUSE RING. 


YARN WRAPPED ANKLET 
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CAST NAVAHO KETO. WORN 
BY MALE DANCERS & SING- 
ERS. 
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RED KERCHIEF AS HEADBAND 
EAGLE FLUFF TIED IN HAIR 
YARN HANK WRIST BAND AND 
GOURD RATTLE. 


DETAIL SHOWING HOW THR SASH & FOX SKIN & YARN 


BELT ARE TIED IN PLACE OVER HANK TUCKED IN 
THE KILT. SASH AT BACK. 


SHIRT OF VELVET TIZS CAN BE 

SHOWING HOW KILT WITH RIBBON TRIM USED UNDER 

IS LAPPED ON RT. THIS IS OFTEN THE ARMS TO 
YARN ANKLET. KNIT. WITH RED OR YELLOW IN PLACE 


T!D FOOTLESS stock. RIBBON 
ING, YARN WRAP AND 
BELLS. 
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The Hopi Butterfly dance to go along with the cos- 
tume described in this issue, is one of the most color- 
ful dances we know of. However, like all Pueblo dances 
you must have the proper song and the dancers must all 
learn to hit the skip beats together. 

Any number of couples can participate. The dance 
as cerformed at Gallup and Flagstaff is outlined in the 
three figures below. To start, the couples line up in 
two rows facing the same way. See Fig. 1. The first 
phase of the dance consists of each line féllowing the 
lead dancers around ina counter clockwise direction. 
The step is a trot as in running in place. While do- 
ing this movement the male dancers are continually pi- 
voting from side to side about each ten beats. 

The second phase of the dance is shown in Fig 3- 
Here the two lines face each other. The step changes 
to a double hop step, that is hop on the right twice, 
then hop on the left twice etc» Most of the movement 
is done in place, the only variation being that the 
dancers occasionally move forward for several stevs 
and then back to place. 

The dance as performed at the Hopi Pueblos is 
something else again. Here the movement of the dance 
takes the shape of a growing corn plant as_ shown at 
the right. Two long lines start out at one end of the 
plaza headed by two clowns. They dance forward in 
straight lines, then back to their starting vosition. 
This represents the corm seed germinating. Then they 
dance out and curve back as shown in "2" at right. 
This represents the leaves, as do 3&%. At the end 
of the plaza the dancers face each other as_ shown in 
"Ss" at right to represent the corn in tassel. 
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Let's Meet- 


L eloosha agen yen igey 


4 
HM, Manly 


I've been interested in Indians and 
Indian lore ever since I can remember. I 
think my grandfather was the start of the 
thing He was an Oklahoma Cherokee and 
very proud of it. He had done a hitch in 
the cavelry (Troop A, Sth Cav-) and upon 
his discharge went to work for the old 
Bill Cody Wild West -— he danced and track 
rode with them for several seasons, he 
also worked for the 014 101 Ranch show 
for a while. . Gramp and Will Rogers were 
first cousins and worked one season with 
the ranch show together- He loved the 
songs and dances and hated to see them 
lost and misused. I went to celebrations 
with him, met the wrinkled old ones who 
could remember the good days of the buf- 
falo, and learned to appreciate my Indian 
heritege- Some where along the line I 
learned to use a pocket knife and soon 
was spending most of my time carving and 
painting (Indian subjects of course). In 
school I won some art awards and soon was 
doing a brisk business in carved Indian 
dolls and suche The house was always full 


of friends from the reservations, customers 


as well as a growing Indian collection. 
In 199 I left school and we moved to 
Hubbard and started the museum and shop; 
and it just grew-At first there was just 
the house and a converted fruit stand for 
a museum and craft shop- Next came the 
Ol' darn and after that the log house. 

I have danced always- Since I was a 
little fellow and still do whenever we 
attend one of the local feasts- As my 
younger brothers and sisters came along 
they were trained to dance. At first we 
kept the dancing the way most Indians do, 
we danced with our friends at the Salmon, 
Root, and Huckleberry feasts learning all 
the while from books & actual experience. 
Gradually we started putting on a show 
once in a while for the public-My brother 
Dick (Thunder Fagle) became pretty expert 
with the hoop dance working up to l2 in 
all and 2 fire hoops as an encore. Then 
a rodeo announcer saw our group and geve 
us a contract for an appearance at each 
performance of the Oregon State Fair. The 
following spring we got a bid & appeared 
at the Cow Palace in San Francisco. Well 
one thing led to another; We became the 


featured dancers at the Pendelton Round- 
Up, making several publicity trips East 


for them. Now the show includes the en- 
tire family from Little Smitty to Grand- 
mae We do a lot of traveling to shows in 
the summer and quite a few lectures etc. 
in the winter. Patty Fawn, my sis, is a 
good bead worker and now a pretty good 
hoop dancer. With the show and museum and 
the craft shop we're an awful busy bunch 
of people. I'm just really happy over 
the whole thing - anyone who can make a 
living at the thing he likes is mighty 
lucky. 

Our dances are mostly of Plains and 
Plateau. We are doing 3 Coast dances now- 
with more to come- I am 2)! now-The name 
"Lelooska" was given to me by the Nez 
Perce- It means something pertaining to 
cutting wood with a kmife- I am one of 
their honorary chiefs. 


Our dance group includes me, sister 
Patty Fawn, brother Dick (aged 16) little 
Smitty ( Lodge Wrecker ), my mother (Grey 
Dove ) — Ah heck’ you know all that. At 
the moment I'm doing some masks for a 
collector in Frisco & Pat is doing a but- 
ton blanket, Mom is painting some dolls 
to go to Arizona ( we have a pretty fair 
wholesale line too). 

I think the Indian hobby is the fin- 
est in the world. The Indian tradition 
belongs to all Americans, Indian blood or 
noe Preserving the crafts and lore can 
be a fascinating hobby or a going busi- 
ness at least its proved that way with me 
Well I hope you can raed this mess, also 
hope there is enough here with what you 
already know of us to do the job. 

Editors Note; The story above is exactly 
the way Lelooska presented it in his let- 
ter, we didn't want to change a word bee 
cause it shows some of his personality. 

We can add however,that Don is one of the 
finest, big hearted individuals that we 
have ever met and a truely wonderful wood 
carver, Anyone interested in his carvings 


€ither wholesale or retail can contact him 


at; Lelooska's N-W- Museum; Rt-1,Box 33, 
Hubbard, Oregon. 


Pejn - Lakota 
Pow -wow 


The Sth annual Pejn - Lakota Pow-wow 
will be held Sat. & Sun-, July 26, 27 at 
Colorado Springs. The site is Lazyland 
a private park just out of town. The Pejn 
Indian Dancers are this years hosts. 

These pow-wows are our "Indian Week- 
end" when we have a chance to set up tinis 
and really sink our teeth into our hobby, 
Indian Lore. We have dance sessions both 
in the daytime and by firelight: we take 
pictures, play Indian games, visit with 
neople from other groups, trade and per. 
hans explore the area. 

The real purpose of these pow-wows 
is having fun and getting together, So, 
come along and join ust Bring your food, 
your tipi or tent, your costumes, your 
camera with plenty of film, and most im- 
portant, yourself ready to dance. 

We do need to know how much space we 
will need, so please make reservations. 
Write: John Sweetser, Chief; Pejn Indian 
dancers: 905 N- Bennett; Colo. Springs. 


In modern day Oklahoma the gals,ire- 
gardless of tribe, will wear the Cheyenne 
Arapaho type costume if they can get one. 
This consists of a buckskin dress with 
fringe and beadwork, and the beaded crown 
of the type shown here. 

These crowns vary to suit individual 
taste, but all havé certain features in 
common. They all have a loom beaded strip 
for the back s@éction,and applique beading 
either in straight rows or as rosette for 
the front section. They all have the two 
bead edging along the top edge, and a ro- 
sette or similiar ornament covering the 
tie at the backe Long ribbon streamers 
and an eagle feather or fluff complete 
the head band. These are ugually made to 
sliv over the head, rather than tied each 
time they are worn, & with a bobby pin at 
the back to hold it in place. 

The beading itself is usually done 
on canvas & covered with a leather back- 
inge The point where the loom beading 
meets the apvlique beading is carefully 
done so that it is hardly noticeable. 

The sketches below, by our secretary 
Kathy Peavy, and the photos by Don Dalry- 
mpl will give you an idea of the common 
shapes used. 
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Photo courtesy the Denver Art Museum. 


This blanket belonged to HEdenshaw I, 
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represents two beavers wearing wealth counters. 


Haida Button Blanket - 65" wide X 58" high. 
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WAR BONNET KITS + LEGGIN & BREECHCLOTH KITS 
MOCCASIN KITS » ROACH & HEADDRESS KITS »* WAR SHIRTS 


BUSTLE KITS+ BEADS * BELLS - 


BOOKS - LEATHER - FURS 


TOM TOM KITS & HEADS + INDIAN RECORDS: ALL FEATHERS 


* WRITE FOR CATALOG > 


" GREY OWL INDIAN CRAFTS 


Ag oe 
\'\ Arrowhead: 


Kits Now Available / 


Yessir YOU can make them 
\ Indian or Modern method. 


Easy~ Fun ~ [Inexpensive 


Complete Kit of fools, meteria/s 
ond Photo //ustreted /nstructions... 4222 
Lobo, Box l44, Carlsbad 3, New Mexico 


Classified 


LPULPVLPVLP VAP VAP? 

We have had several requests in the 
past for a classified ad column so we are 
going to give it a try- If you have any- 
thing you want to sell or trade, this is 
the place to let everyone know about it- 


Rates are $.15 -er word, payable in ad- 
vance. 


INDIAN RELICS AND BEADWORK FOR SALE: 
large catalogue for sale, 
TILTON Indian Relics: 
Topeka, Kansas 


New 
price $1.00-- 
1615 W.2lst Street 


45/8 SEVENTH AVENUE 
BROOKLYN 20, N.Y. 


First Book of iTS Kind 


AUTHENTIC AMERICAN 
INDIAN DISHES 
Illustrated by BlueEa aie 


$ 1.00 Per Copy 


Order from Author 


MrsMaeWadley Abbott 
3226 £. 3rd St; Tales OKiahones 


RED SHIELD 


GREAT PLAINS 


INDIAN CRAFTS: SS 


ROACHES $20++ mi \"' 
CUSTOM MADE MOCCASINS, ¢ 
TIN-CONE JINGLES é 

EAGLE FEATHERS : 
WHITE-LINED BEADS ~* > - 
BELTS....CUFFS....BAGS ° q 
LEGGING STRIPS 

ROSETTES 

TRADE CLOTH ITEMS 


BRASS PLATED BELLS 
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The AMERICAN INDIAN 
HOBBYIST 
P.O. BOX 412 
RESEDA, CALIFORNIA 


FORM 3547 REQUESTED 


The AMERICAN INDIAN HOBBYIST 
P.O.Box 412 Reseda, California 
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Published Bi-Monthly, five times a year, from 
September to June. Subscription rates are: 


~~ 
i tas 


$2.50 for one year; $4.50 for two years. 
The back issues of Vol. 1,2&3 are available at 
$2.50 per Val. Copyright 1958 by Norman Feder 
Norman Feder _ Editor 
Clyde Felts Salt Art Director 
Katherine Peavy — Secretary 
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ODDS & ENDS 


GALLUP POW-WOW: Plans for our pow-wow at the Gallup ceremonials this summer are start- 
ing to take shape. It promises to be a terific event so try to make it if you possibly 
cane The dates are August 14 to 17th. Let us know if you will be there and it would 
also be a good idea if you reserved your tickets now- The entire Hobbyist staff will 
be there if all goes well. 

STI-YU DANCERS POW-WOW: They invite anyone interested to particivate in their annual 
cee to be held in New York City on May 3lst.- If interested contact: Lou Garcia; 

5u Ft. Washington Ave.: N- Y. 33, New York. 


KOSHARE SHOW: Their summer show this year will be July 18,19,20 and the winter show on 
Dec. 27,28 with a special Silver Anniversary show on Dec29,30- Both in La Junta, Colo. 


CLUB PAPERS: Does your group issue a club paver? J. He Foulk, 2325 S- Osage; Wichita, 
Kansas: the leader of the Hon-Pe-Aika group, would like to trade their "Travois" with 
other groups that have papers. Write him if interested. 


PEN PAL: David Laru; 821 Linden Blvd.: Brooklyn 3, NY. David is nine years ols and is 
especially interested in the Sioux. 

Terry Dale; 115 Columbia Dr- SE; Albuquerque, New Mexico. Terry is 2 and a Soph 
at the U. of New Mexico. He is interested in Plains and Woodland. 


KI-Ann; Spring ceremonial at McCormick Jr. HS auditorium, Cheyenne, Wyoming. May 8-10. 


WAHUKEZA FAIR: Date change from our last issue: This fair will take place at Jackson, 
Michigan on May 30,31 and June lst. 


WE NEED HELP; We want to continue our features on the various dance groups thruout the 
country- You can help by submitting a story on your group along with a good 8 X 10% 
group photo- Mention something of your background, present activities, objectives, etc. 

We also want to start a new feature called the Craft Item of the Month. ‘The idea 
is for the readers to submit photos(Preferably 8 X 10" or a good negative) of some item 
they have made and are especially proud of. Tell us a little about the work that went 
into it, materials etc. We know some of you are doing really terific craft work and 
feel that this feature would certainly be worth while. 


FREE FOR THE ASKING: A really terific report titled; “Hair Pives in Plains Indian 
Adornment" by John Ce Ewers was recently oublished by the Smithsonian Institution. Tt 
is free for the asking. Write to: Bureau of American Ethnology: Smithsonian Institu- 
tion; Washington 25, DeC. and ask for their Anthropological Paners No- 50. 


WEST COAST WHITE INDIAN FAIR: Our annual Witayavni pow-wow is scheduled for Oct- 11&,12 
at the Costa Mesa Fairgrounds near Costa Mesa, California. Anyone interested in Indians 
is welcome. Registration deadline is October lst. Write to: Dave Brown,Chairman: P.0. 
Box 412; Hermosa Beach, California. 
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